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Kak m3BeCTHO, eIVMHCTBEHHbI PYCCKUI KUHOPEXKMCCEP, KOTOPbIA BO-
111€eJ1 B IIJIeSIAY PEXMCCEPOB MUPOBOI KMHOIIEKCIMpPpUaHbl Hapsay ¢ JI. OnuBsbe,
A. KypocaBoit u O. Yamncom, — I. M. Ko3uniieB. OH, 6e3yCc/I0BHO, ObLT 3pyAu-
POBaHHBIM MCCIeloBaTeIeM, IITyOOKMM 3HAaTOKOM TBopuecTBa lllekcrniupa, uTo,
KOHEUHO, BO MHOTOM ¥ ITOMOIJIO eMy CHSTh Guiabm «I'ammet» co . M. CMOK-
TYHOBCKMM B IJIaBHOJ POJIM Ha TAKOM YPOBHE, UTO KapTMHA CTajla KIaCCUKOM
BCEMMPHOTO KuHeMaTtorpada.

He oueHb MIMPOKO M3BeCcTeH (aKT, UTO OJHUM U3 ero Jpy3eit ele C I0HO-
meckux jieT B KueBe ObLI IPYToii COBETCKUI peskuccep, KOTOPBIN TaKKe CUJTb-
HO MHTepecoBascs llekcnupom u AOCTATOYHO XOPOIIO 3HAJI IIIEKCIIMPOBCKOE
Hacjaenyue, a Takske MCTOPUIO ero peleriyy B MMPOBOM TeaTpe U KuHo, — Cep-
reit Mocudosuu OTKeBUY, cHsBINI B 1955 1. «OTesno» ¢ C. @. Bongapuykom
B posi maBpal.

«Otemno» C. . OTKeBMUa He MpMoOpest MMPOKO ITOMYISIPHOCTY B MUpe,
na u B Poccuy 3TOT GuUIbM B HACTOSIIIee BpeMsl He CTOJIb M3BeCTeH, Kak «['am-
netr» uimn «Koponb JIup» I'. M. Ko3nHiieBa. OqHako, Mo CTaTUCTUKE MHTEPHET-
nmpoekTa «KunoIlouck», B CCCP ¢mibM, BhIIeOmMii Ha 5KpaHbl 13 Mapra
1956 ., mocmoTpenu 24,1 miH 3puteneii (Otenno (1955): DneKTpOHHBIN pe-
cypc). OTo maxke Ha 3 MJIH 6osblie, ueM y «[amieta» KosuuHiena — 21,1 MIH
sputenein (I'amier (1964): DnekTpoHHLIN pecypc). 3a «OTe/uio» OTKeBUY mo-
nyuns Harpagy KaHHckoro gectuBanst 1956 roma Kak Jydmmii pexuccep.
Tem He MeHee, ycriex «['amnetra» Ko3uHiieBa uepe3 8 jieT O6blI Kyma OoJiblile,
10 KpalHei Mepe, Ha 3ariaje.

C. 1. I0TKeBMY 6€3 BCSIKOTO COMHEHMSI ObLT TATaHTIMBBIM KMHOXYIOXHM -
KOM CO CBOMM OPUTMHAJIbHBIM PEXMCCEPCKUM ITOYePKOM. EMy npuHaa1eskKuT
He MaJioe KOJIMYEeCTBO CTaTeil, B KOTOPbIX OH MpepJjaraeT CBoe IMOHMMaHue
pa3nnuHbIX Ibec lllekcnupa u cBoe BUAEHME TOr0, KaK MOXXHO 3KPaHU3UPO-
BaTh IIEKCIIMPOBCKMUE IMPOM3BemeHMs. B 3Toii paboTe MbI mompodyem 0060-
3HAUMTb OCHOBHbIE TE3UChI €r0 BUAEHMS CONepsKaHMs IIeKCIIMPOBCKOTO «OT-

'B omHoM 13 uHTepBbIO cbiH I. M. KosuHiieBa, A. I. Ko3uHIleB, OTMETI, UTO UX TeC-
Has Ipyk0a mpomimiack 10 kKoHa 1940-x rr.: «C Cepreem MocudoBuuemM OTHOIIEHMS
y OoTLa OblIM 6IM3KMMU A0 KOHIIA 40-X TOOB, B TsDKe/ible MMHYTBI OH IMCal MMEHHO
emy. IIoTOM ITpoN301UIO0 OXIaKAeHNe — Ipyra IOHOCTM CHOBA ITOTSHYJIO K JIeHMHY TOra,
KOT/ZIa OTel Y>Ke CMJIbHO pa304apoBbIBA/ICS B uaeanax monogoctu. Ho “baust” OTkeBmua
— OflHa 13 JIaCTOUeK KMHOOTTelle/i — eMy OueHb ITIOHpaBWIach, Kak 1 “CioxeT [Jis He-
60sp110T0 pacckasa”». CM.: Xa3aH, 2013: Dy1eKTpOHHbIN pecypc.
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eJJIO» U TOIPOOOBATh OLIEHUTH TO, KAKMM OBbLIO BAMSIHME HA HEro paboT ero
npeniiecTBeHHMUKOB («OTemno» IMmutpust byxoselkoro / Dimitri Buchowetzki
¢ Omunem AuHuHrcom / Emil Jannings, 1922; «OTtemno» Opcona Yasica / Orson
Welles, B KOTOpPOM peXXiuCCep caM ChIrpajl pojib MaBpa, 1952), a Takske MOIIbI-
TaeMCsI TIOHSITh, MOKHO JIM TOBOPUTh O TOM, UTO paboTa IOTKeBuua oxka3saja
KaKoe-HMOyOb BIMsSHME Ha 060j1ee mo3aHue skpaHmsauyuu «Otemio» (CToapTa
bépmyka / Stuart Burge ¢ Jloperncom Onusbe / Laurence Kerr Olivier, 1965; Onu-
Bepa Ilapkepa / Oliver Parker ¢ Jlopencom ®umb6épHom / Laurence Fishburne,
1995; Hukomnaca XaiitHepa / Nicholas Hytner ¢ AnpuaHom Jlectepom / Adrian
Lester, 2013).

B cBoeit HeOObILIOV aHINIOSI3bIYHOM cTaThbe «Moit myTh ¢ Illekcrmpom»
(My Way with Shakespeare), onmy6iiMKoBaHHOI B xXypHase Films and Filming B
okTsi6pe 1957 r., C. W. FOTKeBUY Mmucasi, 4TO yKe HEeT COMHEHMUI, YTO ITheChl
[llexkcrpa MOKHO 9KpaHM3UPOBATh, «IJIABHOE Tellepb HAMTH CII0CO0 Iepema-
Yl copepsKaHMsI ITbeC Ha 9KpaHe 0e3 orpy61eHMs, MCKasKeHMSsI, OTTOIIEHMS TN
cBefeHMs uX K TpuBuaabHocTu» (Yutkevich, 1957: 8; 3mech u majnee mepeBof,
Haul. — b. I.). 1o ero MHEeHMIO, «BCe MOIBITKM PeiCTaBUTb JUIIb 3 (PeKTHbIE
CTOPOHBI €ro Ibec, IpeBpallast UX B KOCTIOMMPOBAHHYIO MeJlofipamMy MIn (haH-
Ta3M10, KaK ¥ BCe YCUJIUS UCIIOb30BaTh TOAbKO “CIOXKET” IbeC MPOBAIUINCHY
(ibid; kypcuB ncrounuka. — b. I.). OH cunTasl, 4To Cujia MeKCIMPOBCKUX COUM-
HEHMI «He B CIOKETHBIX XUTPOCIIJIETEHUSIX, @ B TOM, UTO OH IIPMOABJISI K HUM,
B TOM LI€JIbHOM M MOTy4eM MMUPOBO33peHnn...» (FlOTkeBuy, 1973a: 194).

Vnest skpaHu3MUpoBaTh «OTe/Io» TIPUIILIA PEKICCEPY BO BpeMsl IIPOCMO-
Tpa TeaTpaibHOJ MOCTAHOBKM MbeChl B OJJHOM M3 IIPOBMHIIMAIbHBIX T€ATPOB
(Tam xe: 193). CexkpeT «3MOLMOHAILHON MPUBJIEKATETbHOCTU» 3TOM IIEeKCIIN-
POBCKOJi «Tpareauy JIIOOBY 1 PEeBHOCTM» OH BUIEN B TOM, UYTO B Heil 3aKJI0-
YyeHbI «IaTeTuueckass 6opbba 3a mpaBAy», <IIOMCK M yTpaTa 0e3MSITEKHOTO
myxa». OH cunTasl, 4To «OTe/yIo» He TOIbKO «Tpareays JIIOOBY 1 MEeCTU», HO U
«Tpareaust Bepbl, Tpareausi moBepusi u npepatenbcTBa» (Yutkevich, 1957: 8),
KyJIbMMHAIIMSI KOTOPOJ IMPOMUCXOAUT B TOT MOMEHT, Koraa OTe/1o y3HaeT, YTO
ero npenasn fAro.

C. M. OTKeBUY ITOMBITAJICSI COXPAHUTD I10C/I€10BATEIbHOCTD CII€H OPUTH-
HaJja, He TOJIbKO AMHAMMKY IIEKCIIMPOBCKOTO TEKCTa, HO U «BCe IJIaBHbIe MO-
HOJIOTH... adopu3Mbl 1 hopMbl s13biKa [llekcipa, B KOTOPbIX 3aK/IK0UYEHbI €r0
OCHOBHAasI KpacoTra u cujia» (ibid). Pexxmccep mo3Boam cebe Muilb B HEKOTO-
PBIX MeCTax AOIOJHMUTD AeiCTBIME U300pakeHeM IPUPOIbl, KOTOpask UrpaeT
B npou3BeneHusx lllekcnupa 3HaUMMYIO poOJib. ATO CJIOKHO ITOKa3aTh B Tea-
Tpe, TOrJa Kak KMHeMaTorpad OTKpbIBaeT O0JbIlle BO3MOKHOCTeH. [To MHe-
HuIo A. U. BeicTopo611a, «1eiizaxk B puabmax C. IOTkeBMYa CTaHOBUTCSI KaK Obl
COYYaCTHMUKOM ITpoMcxoasimero. Ero saMouyoHaabHOCTh 00yC/IOB/IEHA ApaMa-
TYPTMei ¥ TECHO CBSI3aHa ¢ 00pa3HOi XapaKTepUCTUKOM IepCOHasKei U COObI-
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Tuit» (Beictopober, 1981: 125). lajiee KMHOBe[, 3aMevaeT, 4To «...B “OTeynno”
C. IOTkeBuu n E. AHmpukanuc usberaioT 3¢p@PeKTHbIX, HO MCKYCCTBEHHBIX I10-
cTpoeHMii. lIBeTOBble KOMITO3UIIMM Y AHAPUKAHMCA MpelelbHO pealncTuy-
Hbl. HachIeHHOCTh TOHA, 0000IEHHOCTh CBETOBBIX IVIOCKOCTEN MOMOTraloT
IOCTMUYb BbIpa3UTeNbHbIX IIBETOBBIX COUETAHMI1, He HapyLIAOIIMX 3THOrpa-
(buueckoit TOUHOCTH U ApaMaTyprudeckoii CyIlfHOCTU MCI0/JIb3yeMOro IiBeTa»
(Tam xe).

OHTOHM [IpBUC (Anthony Davies) Takske OTMETUJ 3HaUeHMe IIPUPOJbI B
dbunbme: «IOTKeBUY mpeajaraeT HaMm GUIAbM C TOJIyObIMM Hebecamy, OTKPhI-
ThIM MopeMm U rmpoctopom» (“Yutkevich gives us a film of blue skies, open sea
and spaciousness”; Davies, 1994: 201). [To MHeHMIO MCCIeqOBaTeNsI, B paboTe
peskuccepa BUIHA MMOIBITKA «IIMPOKOT0 MCIOJIb30BaHMS MYpa IPUPOIbI B Ka-
yecTBe ApamaTuueckoro pedpeHa» (“the deployment of the natural world as a
dramatic chorus”; ibid: 202). FOTkeBMuy yaasoch IokasaTh «BCe0ObeMITIONTYIO
npamaTusanuio mpupoabl» (“integrated dramatization of nature”), a Takke
«MPOHMUYECKYIO CBSI3b MEXIY BHEIIHMM M BHYTPEHHUM (IICUXOJIOTUUECKUM)
nerictBueM» (“ironic relationship between exterior and interior (psychological)
action”; ibid).

Jlo Hauaja CbeMOK aKTepbl B TeUeHMe II1eCTU Helle/lb pereTUpPoBaIn, yae-
715151 0ocob0€e BHMMaHMe KyJIbMMHALMOHHBIM snm3ogaM. C. 1. FOTkeBudy He Tpe-
OOBaJI y aKTEPOB CPa3y ke UTPaTh «HA IMMKe» X BO3MOKHOCTEN, TaBaja BpeMs
BXXUTbCSI B POJIb, BBIUJIEHUTD B Heli IJTaBHOE M BTOpOCTelleHHOoe. 1o MHeHMIO
peskuccepa, 9Ta 3aaaua Obljia HECKOJIBKO 00JieryeHa TeM, UTo paboTa Haf, Clie-
HaMl BeJjlach MOC/IeqoBaTe/NbHO, T. €. B TOM Xe Iopsifike, uto 1 y Illekcnupa.
Tonbko puHanbHAS cleHa, korga OTesno HeceT Teno [le31eMOoHbl Ha OalllHIo,
OblJIa CHSITA paHblile ClieHbl youiicTBa B criasibHe (Yutkevich, 1957: 8).

«[TouTy Hepaspelmnmasi IIpobdeMa», 110 CJIOBAM PeXXIMCCcepa, 3aKIHdaaach
B TOM, UTO HYKHO OBLIO COOMHUTD MOITUYECKME PEIUIMKU IIEeKCIMPOBCKUX
repoeB C «PeaIMCTUIHON ITPOCTOTONM» KMHO. OH XOTes, YTOObI PMUIbM He HO-
CIJI OTIIEUATOK TeaTPaIbHOM YCIOBHOCTH, UTPA aKTEPOB He ObLjIa ObI CJIMIITKOM
rmadoCHOI, HO IIPY 3TOM He Mcue3jia Marus Io3TUUeCKOro s3biKa ApaMaTypra.
C. U. IOTKeBMY ImoguepKuBaj, 4YTo ceayeT UCIO0JIb30BaTh BCe BO3MOKHOCTU
KMHemaTorpada, 4To6bl CO30aTh «eAMHCTBO aTMOCc(epsbl U IVIaMEeHHbBIX CTpa-
CTeil Tpareaumn», «<HeK1ii 06pa3 B COOTBETCTBUM C UIESIMM U CTUJIEM aBTOpa»
(ibid). OH cTpeMuICS «HANTU PUTMUUECKUI, MY3bIKQJIbHbIN, ICHBIN U SIPKUI
SKBMBAJIEHT ITOTOKA IIEKCIMPOBCKMUX cTpacTeit» (ibid; KypcuB McTOYHMKA. —
b. I'.). Pexxuccep CUMTAJ, UTO HET KAKO-TO HEOOXOAMMOCTH YTO-TO J00ABISITh
OT cebs1, HO 00sI3aTe/IbHO CJIeAyeT MMOKa3aTh TO, UTO CKPBITO BO (ppasax IIeK-
CIIMPOBCKUX repoeB, IpU 3TOM He McKaxkast opurusai (ibid).

«Tema Tparenun» conpsikeHa y C. M. OTkeBuya ¢ rmiaTkom Jle3aeMoHbl —
«CUMBOJIOM AOBEPUS U JTI0OBM», KOTOPbIN 3aTeM MIpPeBpalllaeTcsl B «Tparmye-
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CKUIi 3HaK HeBepHOCTU» (ibid: 32). IMeHHO IM03TOMY MJIaTOK MOSIBJISIETCS B Ca-
MOM Havasie GpuabMa U UrpaeT 3HAUUTEIbHYIO POJIb B Pa3BUTUM €r0 CIoXKeTa.

Cremyronieii BaskHOI Te€MOW Tpareguu pexmuccep CYUTaAl PYKU: YepHbIe
pyku OTeyio Ha 100yce, UTPUBbIE U 3a00TIMBBIE PYKM Jle3IeMOHbI, ee IIja-
TOK B PyKax OMWJIUU U T. [I.

Vcronbp30Bal pexxuccep M BO3MOXKHOCTM LIBETHOM IJIEHKMU. OCHOBHbIE
LIBEeTa: aJiblit — LIBET Tpareauu 1 6ebl (IOSIBJISIETCS B IIPOJIOTe M COTIPOBOXKIA-
et OTesno, a B KOHIIE IepexoauT Ha [le3meMoHy ¥ DMUINIO), O6esblii — I[BeT
HEBMHHOCTY (COMIPOBOKAAET Jle3MeMOHY; 10 X0y IeiCTBUS OH pa30aBseTcs
PO30BBIM, a B KOHIIe — 0JIeTHO-3€JIeHbIM) ¥ YepPHBIIi — I[BET BEeHEILMaHCKO-
ro xoctioma OTeso, BeuepHuX miaTtbeB Jle3neMoHbl, a Takke maama OTen-
710 B ClieHe K/ISITBbI. [Ipu 3TOM 3agumii GoH co3maTenu GpuibMa CTpeMUINCDH
cOeiaTb HEMTPAJIbHBIM (CIIOKOMHbBIE TOHA CepO-KOPUYHEBOTO, Iepexoasiine
B OeJiblif), 4TOOBI 3P EKT OT KOCTIOMOB IJIaBHBIX F'epoeB ObLII ellle cuibHee. Pe-
SKMCCep CTPEMMIICS MCIIONMb30BaTh ayTEHTUYHYIO apXUTEKTYPY, YTOOBI TeKopa-
LM TaKXKe UTPaJIY BaXXKHYIO POJIb B Pa3BUTUM OEVICTBUS M ITIOMOTaIN aKTepam
HalTy cnocoObl BbI3BATh Y 3pUTeJIsl HOBble UyBCTBA M accouyaiun. CbeMKu
BeJICh B KpennocTu XVI Beka, pacroyioxkeHHO B yCThe [IHecTpa, B ropone bes-
ropoae-IHectrpoBckoM (Omecckast 06/1acTh, YKpanHa), a Takxke Ha pa3Bajiu-
Hax reHys3ckoit kpernoctu B Cynake (Kpoim) (FOTkeBUy, 1973a: 215). Brogsker
dbunbmMa He MO3BOJISI COOPYAUTh BeJIMUeCTBeHHYIO JIECTHUIY TMTaHTOB, M0-
3TOMY CIIeHYy CHSJIM Ha peuHOM Bok3ajie B XuMKax (MockoBckasi 06;1acThb). Bee
CII€HBI, IIpoucXoasiye B BeHelnu, 6bUIM CHSITBI B CTYIUM C UCIIO/Ib30BaHEM
s dexrTa BOASHBIX OJMKOB, TOCKOIbKY HE ObIJIO BO3MOXKHOCTY M CPEICTB MC-
KaTh BeHellMaHCKMM KaHa/laM KaKylo-To 3aMeHy. Co3gaTenyu ¢puibMa He rHa-
JIXCh 3a OCTOBEPHOCTHIO, B (D1UjIbMe MPUCYTCTBYIOT IaXke aHaXpOHM3MbI (Ha-
npumep, dpecka Yuesno u3 GnopeHun B ceHaTe BeHelun) (Tam sxe: 217).

Bonbmioe 3HaueHue HOTKeBMUY ymesisiyi BRIOOPY PaKypCOB U IBVIKEHUIO
kamep (Yutkevich, 1957: 32). Mcrionb3oBaJicsl IPUHLIMIT «pars pro totox, T. e.
«4aCTb BMECTO LeJIOTO»: «...HM OJHA MAaCCOBKA He IMpeBblllIaja CKPOMHOTO
KOJIMYeCTBa IMSTUECSTU Ye/loBeK, HO TpubaBieHHble K Heli B TPOMHOM W
yeTBEpPHOM KOJIM4YeCTBe KOIIbsl C uiakkaMy CO3aBaiv Mpa3gHUYHYI0 MHOTO-
moaHyio atMmocdepy npuesna OTesio uayu HouHoro jarepsi» (FOTkesuu, 1973a:
218). CueHny npa3gHMKa CHUMAaIMU 0e3 yJacTus MHOTOYMCIeHHO MaCCOBKM:
UCII0/Ib30BAIMCh MMUTALIMS 1IIyMa TOJIIbI, HAJIOXKeHEe MY3bIK/ Ha KaJapbl OT-
CHSITBIX KOCTPOB U (peiiepBepKoB. Peskriccep mpuberas K mpueMy BbIpas3uTesb-
HOM mMu3aHcLeHbl. Onepatop E. H. AHIpMKaHNUC UCII0/Ib30Ball BO3MOKHOCTU
IIMPOKOYTOILHOTO 00beKTHBA «18» 1 coOMI0AaI MPUHIIAII, COTJIACHO KOTOPO-
My KaMepa ABUrajaach TOJIbKO TaM, Ifie Heo0X0aMMO, VICIIOIb30BaJI May3bl JIJIs
aKIeHTVPOBaHMSI HaMbosee TpaMaTUIeCcKMX MOMEHTOB (Tam ske: 220).

My3bIKY K (pM/IbMY Hammcaa M3BeCTHbIN COBETCKMUIT KoMmno3uTop A. 1. Xa-
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yaTypsiH, KOTOPBIi1, 1o ciaoBam C. . OTkeBMYa, ITOCTPONUII CBOU COUMHEHMS T10
TeM ke IPUHLMIIAM, 4YTO U OH. OCHOBHbIE TeMbI: «repoudeckast Tema OTeJlio,
nmo6oBHast Tema Otesuio 1 Jle3aeMOHbI, TeMbI IUIATKa, IPa3gHUKOB, Tparude-
CKMe TeMbl OTYasIHMSI, TIECHM COJIAaT, apus Jle3meMoHbl, mecHs 00 uBe u ¢u-
HanbHbIN pekBueM» (Yutkevich, 1957: 32). Kpome My3bIki B (puyibMe IIMPOKO
MCII0/Ib30BaJIMCh M BO3MOKHOCTM IITYyMOBOIro ohopMieHMsT (TIeHMe 1IMKaI, TU-
II/HA, IITyM BOJIH, IIIeTIOT MOPSI U T. [I.).

[Touemy ke hbuIbM He TTOTy4IMJI O0IBIIIOTO pe3oHaHca Ha 3araie? Bo3aMosk-
HO, J1eJIO He TOJIbKO B TOM, YTO HEKAUYeCTBEHHO ObL/I BHITIOJIHEH aHIVIOSI3bIUHBIN
ny6nsixk (Weiler, 1960: DnekTpoHHbI pecypc; Pregelj, 2011: 3neKTpoHHbI pe-
Cypc), a KauecTBO aduIll OCTABJISIIIO KeJIaTh JIydilero!. Mo>kHO IpeaIioaoXuTh,
YTO BO MHOIOM (MJIbM He MPUBJIEK OOJBIIOr0 BHMMAHMSI, TIOCKOJIbKY UAEH,
KoTopble IOTKeBUU TaK WM MHAUe MbITAJCS IepenaTh B (puibMe, OKa3aaucCh
BO MHOTOM YY3K[Ibl I MaJIOIIOHSITHBI MHOCTPAHHOMY 3PUTEIIO.

Pesxnccep, KaKk yke TOBOPWJIOCH BbIIIIe, TIPUIEPKMUBAIICSI KOMMYHUCTHUYE-
CKMX B3IVISIIOB M CTapasics C¢JiefoBaTh OQUIIMaAbHOM JUMHUM colipeanm3maZ. 1o
KpaiiHeil Mepe, CJI0KHO 3aIlOf03PUTh €r0 B KaKOM-IMO0 Heb/IaroHagekKHOCTH
WU TalfHOM AVICCUIEHTCTBE, €CJIM IIPOUYUTATh ero padbOoThl, TaK UJIM MHAUE CBSI-
3aHHbIe ¢ TBOpuecTBOM lllekcripa. EMy yoanoch mepexxmuTb CJIOKHOe BpeMsl pe-
TIpeccuii, XOTsI U ero paboThl, KOHEUHO, ITOJBEPTraIMCh LIEH3Ype, a OaUH (UIbM
naske Ob11 3ampenieH’. OmHAKo, KaK OTMEeTI/I KMHOBe U UCTOpUK KuHo I1. A. ba-
rpoB, FOTKeBY — «HaBepHOe, eAMHCTBEHHbII B COBETCKOM KMHO — peain30-
Basicst Ao KoHila. OH caenan Bce, uTo xotena» (barpos, 2005: inekTp. pecypc).

C. U. IOTKeBMY MomuepKuBaJj, UTO «MCTOJKOBaHMe Tpareauu lllekcrnupa
CTAHOBUJIOCh B pPyKax OypsKya3HbIX TEOPETMKOB aKTMBHBIM OpyAMeM IIpOIla-

' BeipaskaeMm 6aromapHocTb PoHany ITatepcony (Ronan Paterson) n3 Yuusepcureta Tuc-
caiin (Teesside University, Benukobpuranus) 3a 3Ty MHGOpMaINIO.

2uTepecHo mHeHue I1. A. BarpoBa o Tom, uto C. . JOTKeBUY «Ha CaMOM [iejie HMKaK
He MOT BIIMCATbCS B 3TOT 3JIOCUACTHBIN colpeann3Mm. Korga Bce mpuyecbiBaeTCsl MO[,
OJIHY I'pebeHKY, ITPOTUBOCTOSITh ITOMY MOKET TOJIbKO XyIOKHUK CTPACTHBIN, XYTOKHUK,
y KOTOpOTO ecTh “cBost Tema”. O ueM Obl HM Jiejiajl KMHO TaKO¥ XYOOKHMK, BCErma sTa
TeMa IMPoObEeTCS HAPYKY U TIPOM3BEIeT TeEM CaMbIM, ObITh MOXET, Take Ooee CUIbHBIN
s deKkT — Kak ceifuac ckasaau Obl, Ha “apxeTunuyeckom” ypoBHe. Y IOTkeBMua Takom
TeMbI He ObIIO U OBITh HE MOTJIO. A OH, TIO TIPUPOJIe CBOEJ, He MOT He ObITh B aBaHTapze
— Kyzga O6bI HM HaIpaBJIsiIM 3TOT aBaHrap. BoT TyT 1 HaunHaeTcs “o0011eCTBeHHO- IO -
Tuueckasi” Kapbepa Ceprest FOTkeBMua: 1jis MHOTMX OHA HaBceraa 3aTMUT ero (GUIbMbI»
(Barpog, 2005: 27eKTpOHHBII pecypc).

5Cusitasg M B 1947 r. Ha «Mocdunbme» kuHoneHta «CBer Hajm Poccueit» mo mbece
H. ®. ITorognHa «KpemieBckue KypaHTbl» (1939 — 1 pen., 1956 — 4-4 peq.) BbI3Basia Kpy-
TUKY Haua/IbCTBA 3a «HeIpaBMUIbHOE» TIpeficTaBaeHMe obpasa B. U. JleHnHa, a Takke 3a
CIIeHY CBUAaHus repoeB puabMa B Kade Mos3ToB, rae 3ByunT «HesHakomka» A. A. Biioka.
B uTore KapTuHa B MPOKAT He BbIIIIA.
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raHIbl MX UIe00ruin; 60pb0a Bemachk BOKpYT lllekcriupa u 3a Hero» (FOTKeBUY,
1973a: 194). BesycinoBHO, 1 ero «OTeJI0» BO MHOTOM OBLJI OTpaskeHMeM He-
OJIOTMYEeCKO¥ 60pbhOBI MEXIY 3aIlaJHbIM M BOCTOYHBIM OJI0KaM¥ TOCYIapCTB.

OH oTMeuaJ, UTO 3arafHble UAeaJIUCThbl BuAeIn B «OTesio» CMMBOJINYe-
CKyI0 60pb0Yy T0O6pa 1 371a, BHICOKOTO ¥ HU3KOTO, IIBITASICh «<yTBEPXKIATh Uepes
HEero U3BeYHOCTb, HEM3MEHHOCTb, MMMAaHEHTHOCTb IIPUPOAbI YelOBeYeCKUX
yyBCTB» (TaMm ke). OH cuMTaa oumboyHbIM MHeHMe, uTo lllekcrip caenan OT-
eJJI0 UepHbIM MaBpPOM [IJISI TOTO, YTOOBI CO3/1aTh «KOHTPACT MEXIY ero uep-
HbIM TEJIOM M CBET/ION AyIIOi...» (TaM 3ke: 195). OH pemnTenbHO NPU3bIBAJ
OTKa3aTbCSl OT aKTepPCKOTO IITamma, Ipy KOTOPOM CTPACTHOCTb reposi 00b-
SICHSIJIACh JIMIIb €er0 HallMOHAJIbHBIM XapakTtepoM. 1o ero MmHeHu1o, Illekcrivp
CIelMaIbHO CJieJial Teposi He TOJIbKO MHO3eMIIeM, HO 11 6e3pOIHbIM, KOTOPbIA
Io6MBaeTCs MpU3HAHMS CBOMMM paTHBIMM noAgBuramu. «HeBepHocTb» [le3me-
MOHBI BBEpraeT ero Mup B COCTOsIHMe Xaoca: «Termepb HaBeKy MpOIAi, CIio-
KoitHbIii myx» (111, 3). Takum o6pasom, «Bcst Tpareaysi OTe10 — 3TO ITOUCKU U
[0Teps. 3TOr0 CIIOKOMHOIO AyXa, 3TO OTPOMHAs TOCKA U YassHMe TOM rapMOHUM
yeJI0BeYeCKO JTMYHOCTH, TIPU KOTOPOM TOJIBKO ¥ BO3MOXKHA TBOpUYECKasi, CO-
3upaTeibHas XXMU3Hb» (TaM Xke: 196). Ho meuTaeT OH, 10 MHEHUIO pexXIcCce-
pa, He O CUaCTAMBOI KM3HM 0JIaTOIIOTYYHOTO MeIllaHMHa, a 0 cyabbe cosmara,
«aKTUBHOTO XKM3HECTPOUTEJISA» (TaM Ke).

C. W. I0TReBUY Buaen B OTeno «uaeaa ryMaHUCTOB, O KOTOPOM MeuTall, K
KoTopomy cTpemmics llekcnup» (TaMm sxke). OH cumTas, 4To J060Bb [Je3memo-
HbI ObLJIa [J1s1 MaBpa «BePIINHOM €ro KM3HEeHHOTO ITYTH... IOCeTHMM JTOKa-
3aTeJIbCTBOM IIPABOTHI €r0 MUPOOIIYIeHusI» (TaM Xe). Ee yTpara «03Hauvaer
IIJISI Hero Kpax ero MMpoBO33peHMsI, KOHELl ero Bepbl B BBICOKOE IPU3BaHME U
3HaUYeHMe yejoBeKa» (TaM XKe).

Pexxyccep ccbutazicss Ha MHeHMe TepeBOAUMKa U JIUTePATyPHOrO KPUTU-
Ka U. A. AKceHOBa, KOTOPbI CYNTAJ, YTO OCHOBHBIM MOTUMBOM B TBOPUYECTBE
[llexcrivpa SIBJISIETCSI TIOMCK TapMOHUM, CO3[laHMe YeJIOBEKOM HOBOTO Mupa.
Ognnaxo «ero (Illekcrmpa. — b. I'.) umeasaM He CY>KIeHO ObIIO OCYILEeCTBUTHCS,
1060 TPSAYIINI HOBBIE MUP — MUP KallUTaau3Ma — ObLI ITI0-CBOEMY He MeHee
oyucrapMoHuueH, yem peomanbHblit MUp» (AKCeHOB, 1937: 253-254).

B 6onbIIMHCTBe cTaTei, HocBameHHbIX «OTemio» C. . OTkeB1ua, ¢ KOTO-
PBIMM HaM yAQJIOCh 03HAKOMUTBCSI, OTMEUaeTCsl OPUTMHAIIBHOCTD 3TOM 9Kpa-
Hu3auuu. KoHeuHo, yaie Bcero pabora KOTkeBuya cpaBHUBAETCS C PUIABMOM
O. Yasuica. CoBeTCKMI1 pexxmuccep caM Hammucaa HeCKOJIbKO CTaTel C KPUTUKOM
dbuabpMOB aMepuKaHCcKOro koyieru. OH OTAaBasl JOJKHOe MacTepCTBY Yajlca,
KOTOPBIii, KaK M3BECTHO, YACTO BBIHYXIEH ObUI CHMUMAaTh CBOV PabOThI B KpaT-
yaifime Cpoku 13-3a 6e3meHexkbs . Peskmccep yKasa, YTo eIMHCTBEHHBIM MO-

! Hanmpumep, cBoero «Otemnno» O. Yasic cHst Bcero 3a 21 geHb. OmHaKo MPOM3BOACTBO
KapTUHBI 3aHSJIO TPU rojia: paboTa Hauanaach B 1949 . v 6bu1a mpecTaBiaeHa Ha KaHHCKOM
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MeHTOM (uabMa, KOTOPbIVi POIHUT ero pujibM C Bepcueli Yajica, SBJseTcs
ciieHa 6pakocouetanust OTesio 1 Jle3meMoHbl, KOTOpast OTCYTCTBYET B Ibece
[llexcrivpa (FOTkeBUY, 1973a: 212).

C. . IOTKeBMY oTMeuas1, uYTo eMy Obl1a 6/vke urpa Tommaso CanbBUHHA,
yeM DpHecTto Poccu (cm, Hanipumep: JIykoB, 2013: DnexkTp. pecypc), IOCKOIbKY
OH cumuTal, 4To «OTe/Io» He CTOIbKO Tparedus O J00BY, PEBHOCTU U MeCTH,
CKOJIBKO «Tparefiysi Bepbl B 4ej0BeKa, 3TO Tpareaus OJOBepusl U MpenaTesb-
crBa» (FOTkeBuu, 1973a: 197). Takum obpaszom, Otemio yousaeT [le3gemMoHy
113-3a TOTO, UTO OHA, KaK ero 3acTaBui IyMaTh ro, youiaa B HeM Bepy B UeJio-
Beka. Korya ske OH y3HaeT o IpenaTeabCTBe M BEPOJIOMCTBE OM3KOTO aApyra
fIro, mpomcxognT KyJIbMUHALMS €T0 Tparegun.

B 3ak/o4yeHre HeCKOJIbKO CJIOB O BO3MOKHOM BJIMSIHUM MPeObIAYIINX
Bepcuii «OTenmo» Ha paboty C. . IOTkeBMua.

Kunosepcuio «OTteno» IMUTpust ByxoBeIkoro peskuccep CuuTa ciaboii.
[To ero MHEHMIO, TOT «IIOCTaBUJI CaMOro Iioxoro “OTesyio”, KOTOPhIl COBep-
IIIeHHO He BbIZiepsKasl UcnbiTaHUs BpemeHeM» (FOTkeBuy, 1973b: 12). Kakux-
6o moxpobHocTeii OTKeBUY He TIPUBOINUT, OMHAKO U3 KOHTEKCTa CIemyerT,
YTO OH ObII YOEKIeH, UTOo Jyuliiie GuIbMbl ITOTYUAIOTCS Y TEX KMHOPEKMCCe-
POB, Yy KOTOPBIX ObIJI 3HAUMTEIbHBIN TeaTpabHbINi OMbIT. TakKMM 06pa3om, HET
OCHOBaHMI TOBOPUTD O KAKOM-TO BIAMSIHUM (pujibMa ByX0oBeIKoro Ha 3KpaHM-
3auuio IOTkeBMnya.

«OTemno» O. Yamica, 6e3ycI0BHO, 0Ka3a BO3eiiCTBME Ha COBETCKOTO pe-
Kuccepa: «...s moiuen mo ciegam OpcoHa Yajica, st TOTO YTOObI PaCKPhITh
TaliHy ero MmeToja paboTsl ¢ akTepom» (FOTKeBUY, 1973c: 100). Ho Bo MHOTOM,
«OTemno» FOTkeBMUa — cBoeoOpa3Hbie OTBeT Yajuicy. K mpumepy, oH KpUTH-
KoBaJI pwibM Y3j1jica 3a Ype3MepHYI0 HaMpsSsKeHHOCTb Y CTPEMUTENIbHOCTD:
«JlerictBue B ero “OTe/yio” pa3BOpauMBaeTCs B CTOIb CTPEMUTEILHOM TeMIIE,
yToO, Iaxke 3Has TeKCT lllekcnupa, BbI C TPYyIOM Yy/IaBJIMBaeTe MOCIen0BaTE b-
HOCTb CIOXKETHBIX XO[I0B. Bce HanpspkeHO, HATSHYTO, KaK TETUBA Y JIyKa, MOH-
TaX JMXOpPaJoueH — OH yBJIEKAET, 3aBOPaKMBAET, BpeMeHaMM 3aXBaTbIBaeT,
M B 9TOM KPOETCSI er0 cCBoeobpasHast ciuja, HO BMeCTe C TeM U IPUYMHA TOTO
pasoyapoBaHMsI, KOTOPOE OBJIaJieBaeT BaMy HapsiAy CO B3I0XOM OOJIeryeHusl,
KOT/Ia OKaHYMBAETCS 9Ta CyMacllielnas roHKa. MHe KaxkeTcsl, Cuja U c1aboCThb

dectusane 1952 roma (cMm., HanpuMmep: FOTkeBuy, 1973c: 91). Cam O. Vasic BCIIOMMUHAT
00 3TOM TaK: «...KapTUHA CHMMaJIach ypbIBKaMu. MHe Tpu pa3a MpUXoAnI0oCh 3aKpbIBaTh
ee, exaTbh Ky/la-To, 3apabaThIBaTh NeHbI'M, IOTOM BO3BpallaThCs, & 3TO O3HAUAET, UTO B
OIHOM MeCTe Thl BUAMIIb MeHS MISASIINMM KyIa-To 3a Ipefesbl Kajipa U B IPYTOM TOKe
— TOJIBKO BVKY-TO $I YyKe Ipyroii KOHTMHEHT, [la ellle 1 IO MpoIlecTBUM roga. B utore, y
KapTUHBI TTOSIBUJIOCH Kyia O0JbIlle MOHTaKHBIX ITepexof0B, YeM MHe XOTeI0Ch; ClieHa-
puii OB HATIMCAH MHAUe, HO MHe MPUXOAUIOCH IpuberaTb K HUM, IIOTOMY UYTO B MOEM
pacriopsbkeHMM HUKOTAA He ObLI0 Bcex akTepoB cpasy» (Yamic, 2011: 299-300).
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Vasica 3aK/0UeHbl B TOM, UTO IIEeKCIIMPOBCKMe (GWIbMBbI IIPU BCeit ux Oerie-
HOJ IMHaMVKe BHYTPEHHe CTaTUYHbI. Pexxmccep He cOOMIOIaeT 3aKOHOB PUT-
MMWYHOTO YepeoBaHMSI MOMEHTOB HaIlpsoKeHMS U nay3. Kaskmblit cBoit GyibM
OH Cpasy HauMHaeT C CaAMOW BBICOKOW TOUKM U CTapaeTCs Oep>KaTb 3pUTeNs
10 KOHIIa Ha 3TOM ypoBHe. Ho Bellb 3TO OTHIOAb He HauboJsiee eiicTBeHHbIA
criocob oBIafeHMs SMOIMSIMU YOk, OChIlIaeMblii IPagoM HepephIBHbIX
SMOIMOHAIbHBIX YIAPOB, 3PUTE/Ib KaK ObI MHCTMHKTUBHO CTapaeTCsT YXOIUTh
OT HUX, UTOOBI He ObITh “HOKAyTMPOBAHHBIM”, B pe3yJ/ibTaTe MHOTME U3 3a]1y-
MaHHBIX XyIOKHMKOM “aTTPaKIIMOHOB” MOBMCAIOT B ITyCTOTE, a aBTOP, B CBOIO
ouepelb, BLIMAThIBAETCS B 9TOI cepuu aTak, Kak CAUIIKOM a3apTHbI 60oKcep,
He MPOoAyMaBIlINii TaKTUKY 60s1» (Tam xe: 97).

He orpuiiast mpaBa KakKIOro pexkyuccepa Ha HEKOTOPbIE OTCTYILIEHMUS OT
conmepskaHus rmbeckl llekcnupa (Harpumep, o6pas Sro B kineTke), OTKeBuY Bce
ke CUMTaI, UYTO Y3JIJIC Upe3MepHO BOJIbHO 00paliajics ¢ TEKCTOM: IlepeCcTaBJIsiI
pPeruIVKM U TPOMU3BOIMII HACTOIBKO MHOTOUMC/IEHHbIE KYITIOPbI (0COOEHHO CO-
KpallleHbl ObLIM peruivky Jle3meMoHbl M MOHOJIOTHU $Iro), «UTO OT 3TOrO CTpa-
maeT nmostuueckas 1 puiocodckast OCHOBA IbeChl» (TaM ke: 99).

Haxkoserr, 1o MmHeHMio IOTkeBuua, B puabMe BOIIJIOTUIICS «9K3UCTEHITMA-
JIMCTCKUI OYHT», «Tparequst OTIYKAeHMs MOT'YUeil, HO 00peueHHOM TMUHOCTI»
Vanica — «6enoro Herpa» (TaMm ske: 105). Pexxuccep cumTal, 4To «y3JIJICOBCKUIA
OTeno meiicTBYeT Ha MPOTSLKeHUM Bcero gpuyibMa He TOJAbKO KakK “He3HaKo-
Mel” B MMpe BeHeI[MaHCKOI 3HaTU, HO U Kak “6esiblii Herp”, BCTYIMBIINIL B
IOeIMHOK CO BCEM COBPEMEHHBIM €My MMPOM, KOTOPbIVi OH OTBepraeT u He-
HaBUUT, HEe B CIaX OOBSICHUTD WM U3MEHUTh ero» (Tam xke: 106).

[To muenuo 3. IaBuca, «buabm HOTKeBMUa CyIIeCTBEHHO ITPOIle, YeM
(kuHoKapTtuHa. — b. I.) Yanica. TaMm, rae Yajiic CKIOHEH HaK/IabIBaTh 00pa3bl
IOpyT Ha Apyra U AejaTh TakK, YTOObl KOMITO3ULIMOHHBIN 3¢ dekT chopmupo-
BaJICsl B CO3HaHUM 3puTesis, FOTKeBUY CTpeMUTCsI, BO3MOXKHO, Clle/IaTh CJIMII-
KOM MHOTO BOITPOCOB OJJHO3HAYHbIMM. OTHAKO IIBET B €r0 (GM/IbMe JapuT HaM
HECKOJIbKO He3a0bIBaeMbIX 00pa30B, B KOTOPbIX IIPUPOAHbIE 3IeMEeHThI — Ka-
MeHb, He60 U MOpe — AeiCTBUTEIbHO CTAHOBSITCS MHOTOIOJIOCHEM JIJISI Ipa-
MaTuueckoro pasButusi» (“...Yutkevich’s film is dramatically less complex than
Welles’s. Where Welles tends to juxtapose images and allow the composite
effect to mature in the mind of the viewer, Yutkevich seeks, perhaps, to make
too many issues explicit. However, the colour in his film presents us with some
unforgettable images in which natural elements — stone, sky and sea — do
become a chorus to the dramatic development”; Davies, 1994: 208).

EnBa M MOXHO TOBOPUTH O KAaKOM-TO OOJIBIIOM BAMSIHMU (Puabma
C. /. IOTkeBMua Ha 60s1ee mo3aHMe sKkpaHusauu «Otemio». be3ycioBHO, Tpu
>KeJTaHUM MOXXHO OOHApYKUTh HEKOTOPOE CXOJCTBO B OTHENbHBIX 3IMM30/aX,
HO, Ha HAalll B3IJISIMI, BIIOJIHE OUEeBUIHO, UTO «KapPTUHBI MUpa» (CM., HAalIpUMep:

CrernH, 2001; IToropckuit, 2012, KysHenoBa, 2015), moka3bIiBaeMble peskucce-
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paMu, COBEpIIEHHO pPa3HbIe.

K mpumepy, ITaTpucua Tatcno (Patricia Tatspaugh) cuntaet, 4To hbuibMbi O.
Vannca, C. 1. FOTkeBmua u O. [Tapkepa «MOT'YT MUMeTb CXOK/e YEPThI, HO O0JIbIIIas
YaCTh SIBHBIX COBITAIEHMI SIBJISTFOTCS CJIE[ICTBMEM OOIIET0 MCTOYHMKA ¥ OCOOEH-
HO HaJIMUMS XyI0KeCTBeHHbIX 00pa30B Illekcrnupa, a TaksKe TOTO, UTO JeiiCTBIE
pasBopauyBaeTcsi B BeHenyun 1 Ha Kumpe. IleperieTasich ¢ Apyrum obpasaMu
duibMa, OoueBMIHbIE 3aMMCTBOBAHMS ITpeAIIonaraioT cBoeobpasme» (“...may
share traits, but most of the apparent similarities stem from the common source
and especially Shakespeare’s imagery and the locations of Venice and Cyprus.
Resonating with other images in the film, the apparent borrowings assume a
singularity”; Tatspaugh, 2007: 150). OHa ke 3ameuaeT, uTo B Guiabme «OTenno»
O. ITapkepa Tak’ke MOKHO HaTU BAMSHMUE U Yajica, u FOTKeBuYa, HO BCe ke
eMy O/mke peanuctudeckuii moaxon @. Izedbdupennn. [Tapkep cTpeMuics K
MaKCUMaJIbHOMY peanin3my, cHuMasi GbujibM MMeHHO B BeHeluu u Ha Kurpe,
a Takke B3sUI HA POJIb IJIaBHBIX repoeB O0jiee MOJIOAbIX aKTEePOB, CIedys Tea-
TPpa/IbHBIM TeHIEeHLIMSIM cBoero BpeMenu (cm.: Ibid: 153-154).

TakuM 06pa3oMm, eciu CyauTh 0 paboTaM 3amaJHbIX KMHOBEIOB U IIeK-
CIIMpoBenoB, To yvaile Bcero «Oremno» C. Y. OTKeBuYa paccMaTpuBaeTCs Kak
GuIbM, 3aCTY>KMBAIONIMI BHMMAaHMS JIMIIb B HEKOTOPBIX acIleKTax (Hampu-
Mep, CbeMKa IPUPOAHBIX CTUXUI, UCIIOIb30BaHMe BO3MOXKHOCTEN 1[BETHOM
KMHOIIJIEHK, HEKOTOPbIE Ipyrue pexxuccepckmne Haxonaku). OCHOBHOI pesxkucC-
CepCKuii 3aMbICeT U KyJIbTYpOuUI0ocopCcKoe comepskaHye KapTUHbI IIpaKkTude-
CKM He 3aTparuBaioTCs.

MHTepecHO B 3TOM oTHOIIeHM MHeHMe [IaBuna I'mnnecnu (David Gillespie)
O TOM, UYTO «(PMJIbM BblJIepsKaH B paMKaxX CTaHIAPTHOM COBETCKON MPaKTUKN
oOpalneHus K MeKCIIMPOBCKUM TpareaysM, IIOCKOJIbKY OH 3a0CTPSIeT BHMMa-
HJe Ha COLMOITOIMTINYECKOM M3MepeHnr KOH(mKTa. Takum 00pa3om, akIeHT
C caMOro HavaJia cJiejiaH Ha ITOKOPEHUM U HaCWJIMU, TIPY 3TOM BeHeILMaHCKoe
0011eCTBO M300paskeHO OXBAUEHHBIM HETEPITMMOCTBIO ¥ pACH3MOM, BEIYIIVIM
deopanbHbIN 06pa3 >KM3HM, KOTOPBIM OCHOBAH Ha MPUMUTUBHBIX CTPACTIX U
MHTPUTAX, ATYHOCTY, B3ITOUHNYECTBE U paCITyIlleHHOCTH. TeM He MeHee, ero
TeMa YeCTH, JIIOOBM ¥ KPacOThl, YHUUTOKEHHBIX 0€33KajT0CTHBIM 3JIOM, MMe-
71a SICHBI aKTyaJbHbIV pe30HAaHC B MepBble MocaecTaaMHckue roabl» (“...film
follows standard Soviet practice in dealing with Shakespeare’s tragedies as it
highlights the socio-political dimension of the conflict. Thus, the emphasis
is on conquest and violence from the outset, with Venetian society shown as
beset by bigotry and racism, a feudal way of life based on primitive passions and
intrigue, avarice, venality and debauchery. Still, its theme of honour, love and
beauty destroyed by an implacable evil had a clear contemporary resonance in
the immediate post-Stalin years”; Gillespie, 2005: 50).

Owibm «Otemno» C. M. OTKeBMUa CTal mepBOit 1IBETHOM SKpaHMU3aluen
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Tpareauy BeHellMaHCKOTO MaBpa B Mupe U 06e3 BCSIKMX COMHEHUI 3aCTysKu-
BaeT BHMMAaHMS KaK OpUTMHa/IbHAsI aBTOpcKasl pabora. [IpencraBisercs, 4To
B OymyliieM HeGe3bIHTEpPeCHbIM OyIeT 60siee MeTaJlbHO PAaCCMOTPETh BO3MOK-
Hble TIpuMepbl BAMUSHUS paboTsl KOTKeBMUa Ha Oojiee IMO3aHME KMHOBEPCUU
«OTesno», KOTOpble MMOKa 0Ka3aJuCh He3aMeueHHbIMU.

Tem He MeHee, C Hallleli TOUKM 3peHNsI, MOXKHO CJleJIaTh BbIBO, YTO COBET-
CKas skpaHusauus «OTesio» oKasaaach BO MHOTOM HEIIOHATHOM M YYXKA 0
MHOCTPAHHOMY 3PUTEJII0, KpUTUKAM M KMHOBenam. Ha Hamr B3mIsia, BO MHO-
rOM OHa SIBJISIETCSI TAKOBOJ U IJi1 OOJbIIMHCTBA COBPEMEHHbBIX POCCUICKUX
KMHO3PUTEeeN.
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