2023 ['Opr30HTEI ryMaHUTApHOTO 3HAHUS Ne 5

DOI: 10.17805/ggz.2023.5.3
EDN: VXUDKT

HEKOTOPBIE OCOBEHHOCTH
MNPOCOINYECKUX DMPATUUYECKHNX CPEJICTB
MOMYJISIPHOU NYBJINYHOM JJEKIIUA
(HA MATEPHUAJIE BPUTAHCKOI'O BAPUAHTA
AHTJIMVICKOT O SI3BIKA)

C. A. /lpozoosa
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Cmamus noceésawena aHaiu3y npocoouteckux cpeocme NOnYIapHuIX aHeio-
AZLIUHBIX BUOCONIeKYULL 8 00AACU U300PA3UMETbHO20 UCKYCCMEA, NPOYUMAHHBIX 8
gopmame sxncaupa talk. Mamepuanom ucciredosanus NOCAYHCUIU bICIYNIIEHUSL CO-
mpyoHuKko8 JIOHOOHCKOU HAYUOHANLHOU 2anepeu, 2080pAuWuUx HA CMAHOAPMHOM
OpUMAHCKOM 8apuanme aH2IUNCKO20 A3bIKA. B pabome paccmompensvt makue npo-
coouyeckue cpeocmea Kaxk yoapeuue, memn, nay3a u memop, ciyxcawue oas npu-
GlleYeHUsI BHUMAHUSL AYOUMOPUU U NOOOepICanUs ee unmepeca. Aemop cmamou
npUxooum K 8bl800y 0 MOM, YUMo 8blOOP dIMPAMUUECKUX CPeOCmE Onpeoesnemcs
KaK 0COOEHHOCMAMU HCAHPA BLICMYNIIEHUS, MAK U €20 MeMamuKol.

Knroueswie cnosa: npocoous; yoapenue, memop, NONYIapHA IeKYUs, HCaAup
talk; bpumanckutl anenutickuti

SOME PROSODIC EMPHATIC MEANS OF
THE PUBLIC TALK (BRITISH ENGLISH)

Sophia A. Drozdova
St. Tikhon’s Orthodox University,
Moscow, Russian Federation

The article gives an analysis of some prosodic features of popular English-
language lectures dealing with fine art. Four lectures in the form of public talks
given by employees of the National Gallery (London) were chosen for the research.
In this article, stress, tempo, pause and timbre are considered to be the main factors
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to attract the attention of the audience. The author of the article makes some con-
clusions about the choice of the prosodic emphatic means based on the specific fea-
tures of the genre and topic of a lecture.

Keywords: prosody; stress,; timbre; public talk, genre of talk; British English

BBEJAEHUE

JlaHHO€ uCCIeOBaHUE TMOCBSIICHO AaHAINW3Y MOIMYJSPHBIX BUACOJICKIUMI,
IPOYUTAHHBIX B (hopMaTe >kaHpa talk ¢ TOUKU 3peHHs] MPOCOANMUECKUX CPEACTB, UC-
MOJIB3YEMBIX opatopoM. Takum 0O6pazom, Mbl paccMaTpruBaeM 3MQpaTHIECKUEe CpeI-
CTBa MPUBJICYEHUS BHUMAHUS CIIyIIATENsl, KOTOPBIE HE TOJBKO yACP>KUBAIOT UHTE-
pec, HO TaKXe MOMOTal0T BHUKHYTh B CyTh IOBECTBOBaHUS, OOJIErYUTh IJIs aApe-
caTa MOHMMaHHEe MH(OpMaLUK, KOTOPYIO eMy HanpasisitoT. Ha nHIuBUIyansHOCTh
Y MIOMYJISIPHOCTB JIEKLIMH BIUSAIOT HECKOJIBKO (paKTOPOB, HAIPUMED, UCIIOJIb30BAHHE
HEBEpPOAIbHBIX CPEJCTB OOIIECHHS C ayauTopuel (MUMUKa, SI3bIK Telda opaTopa) U
pa3zHooOpa3Hasi, XOpoIIO MOAroToBJIeHHas peub. [locneqnuil paxrop sBasieTcs oc-
HOBHOM TEMOW TaHHOI'O UCCIIEAOBAHUS.

AKTYyaJIbHOCTh MCCJIEAOBaHUS 3aKJIFOYAETCS B TOM, YTO B HACTOSIIEE BpeMs
UHTEPEC JINHI'BUCTOB K 3TOW TEME pacTeT, OJIHAKO paboT Mo Hel ellle He TaK MHOTO.
HccnenoBanue NOCBSIEHO TOAPOOHOMY H3YYEHHIO HEKOTOPHIX KOMIIOHEHTOB MPH-
BJICUEHHUS BHUMAHHUS ajpecara.

Ilenpro nccnenoBaHus SBISETCS OMUCaHUE YM(PATUICCKUX MHTOHAIIMOHHBIX
CPEIICTB, UCIIOJIb3yEMBIX JICKTOPAMU B BBICTYIUICHUSX B kaHpe talk. Takum oOpa-
30M, OOBEKTOM HCCIIEIOBAaHUS BBICTYMAET sIBJIEHUE 3M(]a3bl, CO31aBaeMON MPOCO-
JUYECKUMHU CPECTBAMU PEUH, a IPEIMETOM — CIIOCOOBI BhIpaXkeHHs 3M(pa3bl, 0CO-
OCHHOCTH MPOCOJUYECKUX CPEJICTB MHTOHAIMHM C YYETOM CIEeUU(DHUKU HUCCIenye-
MOTO Marepuaia (MOmyJsipHas JISKIHS Ha OCHOBE OPUTAHCKOTO BapHWaHTa aHTIIUM-
CKOTO SI3bIKA).

B kaudectBe MaTepuanoB UCCIEIOBAHUS UCIIOIb3YIOTCS YEThIPE OHJIANH-JIEK-
MW, TPOYMTAHHBIE COTpyIHHKaMH JIOHAOHCKOW HauuoHanbHOU Tanepeu (The
National Gallery). Bce paccmaTpuBaeMbie OpaTOpbl — HOCHUTEIH OPUTAHCKOTO Ba-
pUaHTa aHTJIMICKOTO si3bIKa. JlaHHbBIE JIEKIIMU MOCBSIIEHBI )KUBOIKCH, U TaK WIIU
WHaye TJIABHOM UX TEMOM SIBIISIETCS OMKMCaHUE U300PaKEHUM.

HoBu3Ha uccnenoBaHusl 3aKiOYAETCSl B MHTEPIPETALMHU MPOCOANUECKUX
CPEJIICTB JIEKTOpA C Y4ETOM TEMATHYECKOr0 COJAEPKAHMSI JICKUMU: ObUIN YCTAaHOB-
JIEHbI HEKOTOPBIE 3aKOHOMEPHOCTH BbIOOPA MPOCOANUECKHUX CPENICTB, KOTOPHIH 00y-
CJIOBJICH HE TOJIbKO OCOOEHHOCTSMM >KaHpa BBICTYIUICHUS, HO U MpodeccnoHab-
HbIM KOHTEKCTOM KOMMYHUKAIINH.
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B nannOM mccnenoBaHuu ObUT UCTIONB30BaH KOMIUICKCHBIM METO]T U3yUYEHUS
MaTepualia, BKIIOUYAIOmud B ce0s1 (POHOCTUITUCTUIECKUHN, MMPOCOTUICCKUNA H JICK-
CUKO-CEMaHTHYECKUN aHaIu3 3Bydaiero Tekcra. [Ipumepst Obin 0TOOpaHbI METO-
JIOM CIUTOIITHOW BBIOOPKH.

st mpoBeneHust aHann3a SM(ATUUECKUX CPEACTBA MOIMYJISPHOU JIEKIIUU
OBLJI0 IPOAHATM3UPOBAHO 39 MUHYT BHUJI€0, ONTyOJTUKOBAHHBIX HA CATEe My3€es U €T0
YouTube-kanane. 3 maHHbIX BBICTYIUIEHUN OBLTM OTOOpaHbI ()parMeHTHI, COACP-
XKaIre mpuMepsl SMQa3bl, CO31aBaeMOU MPOCOTUYECKUMH CPEACTBAMU PEUH.

HOITYJAPHASA HNYBJINYHASA JJEKLIUA
KAK 3JIEMEHT ’KAHPA TALK

Kak n3BecTHO, JEKIUsI — 3TO «CUCTEMaTU4[eCcKOe], MOCIIeI0BATEIbHOE U3-
JOKeHUEe ydyeOHOro mMarepuaina, K[akoro]-i[nbo] Bompoca, TeMbl, pasjeina, Ipe-
MeTa, MeTo10B Hayku» (JIekmus, 1973: 285). Paznu4aroT nBa tumna jexnuii: «Y4aeo-
Hasl JI[eKIHs | — OJIHa U3 OCH[OBHBIX | (hopM yueOHOTr0 ImpoIiecca U OAUH U3 OCH[OB-
HBIX | METOJIOB MPEToAaBaHus B By3e. <...> [lyOnuunsie n[exuu]... — ojHa U3 oc-
HOBHBIX ()OpM TIPOTIATaH Ikl U PACIIPOCTPAHCHUS MOJIUTHY[ECKUX | U HAy4[HbIX | 3HA-
HUH B CUCTEME KYJIbTYPHO-TIPOCBETUT|EIBCKOH | pabOTHD» (TaM *ke).

[Ty6nuunas nexuus siBisieTcs: 0co0oit popMoit yCTHON MyOIMIHOM pedu, KO-
TOpasi B pPyCCKOM SI3bIKE MOKET TAKXK€ Ha3bIBAThCS BBICTYIUICHUEM, MOMYJISAPHON
JeKIUeW WM MomyJsipHONM myOnuuHou nekiued. CopepkaHue TaKOW JIEKITUU
CXOJHO C OOBIYHOM y4eOHOU JIEKIMEeH, OJHAKO TOMYJIsIpHAS MyOJIuYHAas JISKITUS
HaIpaBjieHa Ha MIUPOKYIO ayJUTOPHIO. DTO O3HAYAET, YTO BBICTYIUICHHE OYIEeT
CTPYKTYPHUPOBAHO KaK MOXHO JIOCTYITHEE U NOHSATHEE /IS cirymaress. [ 1aBHoi 3a-
Ja4ei TaKOW JICKITUU SIBJISIETCS 00pa30BaTEIbHBIA MPOIIECC OOJBIIIOTO KOJUYECTBA
JII0JIeH, @ HE OTJEIbHBIX Y3KOHAIPABICHHBIX colManbHbIX rpymnn (Heuaesa, 2016:
18).

Ceronnst aHp TOIMYJISPHON MMyOJIMYHON JIEKIIUA MOKHO ONPENETUTh Kak
®aHp falk. ITO CBSI3aHO C TEM, UTO «JICKITUS MPEACTABISIET COOON MMChbMEHHBIN (HITH
IPOIYMaHHbIN 3apaHee) TEKCT, TPOU3HECEHHBIN YCTHO. JIEKIIHS — 3TO MOHOJIOT, HO
MOHOJIOT, MpEIoiaratouuii )KUBY0 CBsI3b ¢ ayautopuein» (Uykapbkoa, 2020:
223).

B cBs13u ¢ aTM nomnysipHas myOaugHas JISKIHs OTIIHYaeTcs 0coObIME dMpa-
TUYECKUMH XaPAKTEPUCTUKAMHU, OOJIBIIIEH IMOIIMOHATILHOCTHIO U JOCTYITHOCTHIO.

MpbI npoaHanyu3upPOBaIN YETHIPE MOMYISPHBIX JEKIHUH, TOCBSIIEHHBIE KYJIb-
TYPHO-TIPOCBETUTENBCKON JeATeNIbHOCTH. CaMU BBICTYILICHUS aIpECOBAHBI HE y3-
KOMY KpyTy JtoOuTesell n300pa3uTeIbHOTO NCKYCCTBA, a BCEM MHTEPECYIOIIMMCS
JAHHOW TEMOM, M3-3a YEro 3TU JIEKIUU CTAHOBATCS JIOCTYNHBIMU KOHTUHIEHTY
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J1000T0 BO3pacTa, COIMAIBHOTO cTaryca u npodeccuu. Takue JeKIUu MoJIb3YITCS
OO0JIBIION MOMYJSPHOCTHIO, T. K. KX COJIEP KaHKE TPUHOCHT TOJIb3y ayautopuu. [1o-
MyJISPHON MyOINYHON JEKIIUU, TPOUYNTAHHOM B (hopmarte xaHpa falk, CBOMCTBEHHO
00JIBIII0E KOJTUIECTBO SM(PATHUECKUX CPEICTB.

SM®ATUYECKHUE CPEJICTBA
B IOMYJISIPHOU NYBJINYHOM JIEKIIUA

Kax u3BecTHO, moa sM(pa3oit moHUMaeTCs BBIJEICHUE CIIOBA WM (Ppa3bl HA
IHMCHME UK B YCTHOMU peun'. B CBS3M CO 3HAYMMOCTBIO JAHHOTO DJIEMEHTA, TOBOPS-
mwii mpuberaet K amdase s BRIPAKEHUS dMOIUA, 0COOBIX OTTCHKOB 3HAYCHMUSI
CJIOB, IOMIOJIHUTEILHOTO CMBICIIA WIIH JIJIsI IPUBIICYEHUSI BHUMAHUS K OTIPEICTICHHOM
uHbopMaIuu.

Ha ypoBHe nunToHammu smdasza MOKET BRIPAXKATHCS PA3IMYHBIMHU CIIOCOOAMHU:
nay3aMy ¥ U3MEHEHUEM CKOPOCTH PEYH TOBOPSAIIETO, YIAPSHHUEM TOTO HIIA MHOTO
cioBa Bo ¢pasze, TeMOpaTbHBIM U3MEHEHUEM CII0Ba WK (pa3bl. DTH dSMpaTrueckue
CpelCcTBa HEOO0A3aTeNbHO UCTIONB3YIOTCS OTASIBHO APYT OT Apyra. Hao6opoT, mpu-
MEHSIS B CBOCH peur pa3auvHble IM(PaTUUECKUE TPUEMBI, TOBOPSIIUH JIeNIaeT ee 3a-
IMOMUWHAIOIIEHCS Y MPUBJICKAIOIIECH BHUMAHUE.

OmHUM U3 YaCTOTHBIX CPEACTB Co3AaHMs dM(asbl B TAKUX JICKIUAX SBIISETCS
ynapenue. [log ynapenueM nNpuHATO TOHUMATh JOTOTHUTEIBHOE YCUITHE, UCTIONb-
3yIOIIeecs AJs MPOU3HECEHU KOHKPETHOTO CJIOBA WK ciora’. Pasnuyaror dpaso-
BOE U Jiorndeckoe yaapenue. @pazoBoe ynapeHue npeacTaBisieT cooor OOIBITYIO
BBIJICIICHHOCTh OJIHMX CJIOB TIO CPABHEHMIO C APYrUMH BO ¢paze. OHO MO3BOISET
nepenaTh 3aBepPIICHHOCTh BHICKA3BIBAHMSI, MOTYEPKUBAET HauOO0JIee BaXKHBIC CIIOBA
B MPE/JIOKEHUN M MOXKET O3HAauaTh HA4ajao MOBECTBOBAHUS WM MEPEX0]] K HOBOM
uaee oparopa. Yame Bcero (ppa3oBoe ymapeHHE COMPOBOXKIACTCS U3MEHEHHEM
toHa. Hammpumep:

Now, many artists knew the people who saw their paintings would recognize the

symbols they carefully placed in them®.

' Cm.: Emphasis [Dnexrponnsiii pecype] // Oxford learners’ dictionaries. URL: https://oxford
learnersdictionaries.com/definition/english/emphasis [apxuBupoBano B Wayback Machine] (nara
obparmenus: 25.04.2023).

2 Cm.: Stress [Dnexrponnsiii pecypc] // Oxford learners’ dictionaries. URL: https://oxford
learnersdictionaries.com/definition/english/stress 1 [apxuBupoBano B Wayback Machine] (mata
obpammenust: 25.04.2023).

3 Cm.: Dickenson E. Cleavers, poison and snakes! How to spot saints in paintings [DneKTpoHHEIit
pecypc] // The National Gallery — YouTube. 2019. November 21. URL: https://youtu.be/
vs84aa39srU (mata obpamenwns: 19.10.2022).
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B manHOM npumepe BbIAEIECHHBIE CJI0BA IO CPABHEHUIO C OCTAJIbHBIMU 3ByYaT
sApUe U BBILIE 110 TOHY, YTO JAEIAET UX OCHOBHOW U IJIaBHOW ONOPHOW TOYKOW BBI-
CKa3bIBaHUSI.

Takxe yJapeHHE MOXKET BBIPAXKATHCS YBEIMYEHUEM TI'POMKOCTH 3BYYaHHUS
cnoB. Hanmpumep:

Saint Laurence was burnt alive on a metal rack...?

B aTOoM dparmenTe 1o cpaBHEHHUIO C IPEABIIYIIIUM CJI0BA BBIJICIISIOTCS C ITO-
MOIIBIO YCHJICHHSI X 3By4aHus. Ha ¢oHe BceX oCTaabHBIX CJIIOB B IpUMEpE aKIICH-
THUPOBAHHBIC CIIOBOCOYETAHUS CIIBIIIATCS TPOMYE U SIPYE, YTO TAKKE CO37AE€T CMBIC-
JIOBOM LIEHTP BBICKA3bIBAHUS.

B xoye aHanm3a geKiuii Mbl BBISBHUJIN HECKOJIBKO OCHOBHBIX (DYHKITUH y1ape-
HUS, KOTOPBIE€ MO3BOJISIIOT CIYIIATEI0 BU3YAJIM3UPOBATH OMUCHIBAEMOE aBTOPOM.
DTO Tak)Ke MTOMOTACT YMEHBIIUTD HATPY3KY I 00pabOTKH CIIOB U HE TEPSITH JIOTH-
YECKYIO CBA3b BCETO BbICKa3biBaHMs. Hampumep:

The cup and snake allude to the poison he drank to prove his faith’.
...50 all of these are kind of markers of her wealth ...°

You almost feel as though you want to reach out and touch the razor sharp edges

of the poppy leaves...”

Connections to saints could be very personal so it was important the worshipers

knew who they were looking at in the painting®.

Brinenennsie ciioBa ciay»kaT JUIsl CIIyLIATEJIe MapKepaMH, KOTOPbIE MO3BO-
JISIIOT HE TEPATH JIOTMYECKYIO CBSI3b BCErO BbhICKa3biBaHUs. C MX MOMONIBIO CO3/1a-
FOTCSI CBOETO POJA «OCTPOBKU», KOTOPBIE CIIYKAT JOMOJHUTEIbHOW HABUTALIUEHN T10
TEKCTY.

VY iapeHue Takxke CIIy>KUT JJIs1 OCMBICIICHUSI OCHOBHOM MBICIIH JIEKTOPA U BbI-
JICJICHHS TJIaBHBIX YacTeW B oBecTBOBaHMM. Hanpumep:

4 Ibid.

3 Ibid.

6 Ibid.

7 Cm.: Chiswell L. Explore Van Huysum’s ‘Flowers in a Terracotta Vase’ [QnekTpoHHslii pecypc]
// The National Gallery — YouTube. 2021. May 20. URL: https://youtu.be/HGROO
HadK-I (mata obpamenus: 19.10.2022).

8 Cm.: Dickenson E. Op. cit.
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They might’ve not planned on that meanings get lost or forgotten over

time...”

At the centre of the composition is a terracotta vase decorated in light relief

with ‘putti’...""

CrnenyromuM BaXHBIM CPECTBOM 3Mdasbl siBisieTcs: TeMOp. TeMOp — «3T0
KaueCcTBO 3BYKa, MPOU3BOAMMOIO TOJIOCOM WM MY3bIKaJbHBIM HWHCTPYMEHTOM)»
(nep. nam. — C. J1.)!!. On u3MensieTcs B 3aBUCHMOCTH OT TOTO, YTO XOYET CKA3aTh
TOBOPSIIUH, KaK OH XO4YET 3By4aTh WM KaKylO 1IeTb mpecienyeT. [ Toro, 9roos
NpUAATh BHICKA3bIBAHUIO TOT UM UHOW CMBICT, TOBOPAIIIUI MEHSIET TOH CBOETO T'0O-
joca, JeNasi €ro HanpsiKEHHbIM, HU3KUM WJIM BBICOKMM, MSTKUM M TUIABHBIM WJIU
PE3KUM H TPYOBIM. DTH OCOOCHHOCTH SIBIISIOTCS KIIFOYEBBIMH B KOHTEKCTE YCTHOU
pedd, T. K. TeMOp — ATO OCHOBHOE CPEJICTBO MEpPeadll COCTOSIHUS, HACTPOCHHSI 1
smonuid. TeMOp ronoca Hepa3pbIBHO CBSI3aH C MHTOHAIIMEH, KOTOpasi TakxKe mepe-
JTa€T OTTEHKU HACTPOsI TOBOPSIIETO, MOCKOJIbKY HAIpsSMYIO CBsi3aHa ¢ TOHHPOBA-
HUEM BbICKa3bIBaHUU. HanpuMep, HUCXOAsIIas 1IKajla B aHTJIMICKOM SI3bIKE MOXKET
yKa3bIBaTh Ha JIPYKEIOOHOE OTHOLIEHUE WIIH CIIOKOMHOE YMOIIMOHAIBHOE COCTOS-
HUeE, a BOCXos11as — Ha Hecoryacue win nporect (Hombert, Ohala, Ewan, 1979).

B 3aBucuMocCTH OT nepexojia K HOBOM TeMe TeMOP MOKET MEHSITHCS B Pa3HbIX
YacTsIX TOBECTBOBAHUA. 371€Ch €r0 CTOUT paccCMaTpUBaTh OoJiee ri1o0aibHO, T. K. TOH
roJjioca BJIMSIET Ha BOCIPHUSATHE IE€JI0W CMBICIIOBOM YacTH COOOIIECHHUS, a HE Ha OT-
JIeJIbHBIE CJIOBa, CJIOBOCOYETaHUs MWW BbickaspiBaHus (Laver, 1994). N3menenue
TeMOpa ¥ TOHA TaKXKe CBSI3aHO C MOjJa4eli HOBOW MBICIH U C OTHOIIICHUEM JIEKTOpa
K onucbiBaemomy. Hanpumep, B BblllieyKka3aHHOM Jiekuuu DaBapaa JJMKUuHCOHA 3TO
OYEHb XOPOIIO CIBIIIHO. OpaTop TOBOPUT O PA3TUUYHBIX CITOCOOAX OMO3HATH U300-
PaXXEHHBIX CBSITBIX MO OTJIENbHBIM JIETAISIM HAa KapTuHe. PacckasbiBasi 00 UCTOpUU
CO3/IaHUSI OTIPE/ICIICHHBIX CHMBOJIOB, TPUCBOCHHBIX CBSITOMY, OH BBIPaXXaeT CBOE OT-
HOIIIEHUE K onucbiBaecMomy. Hampumep:

Saint Dorothy was mocked on the way to her execution by a man who said, “Bring

me back flowers from Paradise”. Miraculously, they were delivered to him, and put

in his place, he converted to Christianity. So Saint Dorothy appears with flowers..."?

? Ibid.

10 Cm.: Chiswell L. Op. cit.

' Timbre [Dnexrponnsiii pecype] / Oxford learners’ dictionaries. URL: https://oxfordlearners
dictionaries.com/definition/english/timbre [apxuBupoBano B Wayback Machine] (mara o6pare-
Hus: 25.04.2023).

12 Cm.: Dickenson E. Op. cit.
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@®parMeHT OMHUCHIBACT CUTYAIUIO0 KaK OOBIJICHHYIO, HE BBI3BIBAIOIIYIO HETa-
TUBHBIX AMOLMN, U 3TOT HACTPOU TPAHCIUPYETCS ayAUTOPUHU, TOCPEACTBOM CBET-
JIOT0, JIETKOTO U APY>KET0OHOr0 TOHA rojoca.

Hanee TeMOp oparopa MeHsieTcsl Ha 00Jiee TEMHBIN, YyBCTBYETCSI HEPABHOTY-
e K Iepe1aBaeMoil HHPpOpMaIliu, JEKTOP BKJIAABIBAECT B TEMOP CBOE OTHOIIICHHE
K OmuchiBaeMoMmy. B crienmyromeM mnpumMepe HaOIIOMAaeTCsl Pe3KOe H3MEHEHHE
TeMOpa B cepeauHe NPENJIOKEeHUsS (BBIJCICHO KBaJpaTHbIMU ckoOkamu). [lo-
CKOJIBKY 9Ta UH(OpMaIMs BTOPUYHA, JEKTOP MOKA3bIBAET CBOE HEXKEaHUE 00BbsiC-
HSTH TO, YTO OH YK€ YIIOMSIHYJI, BCJICICTBUE ATOTO U3MEHSIETCS TeMOP U CKOPOCTh
peun. B pe3ynbrare 3TOro JeKTOp TOBOPUT OBICTpEE, Cylle, HO HEMHOI'O CBETIIEE,
YTO, B CBOIO OYEPE/Ib, HE MOXKET ObITh HE 3aMEUEHO ayJAUTOpUEH (11 HEE U3MEHE-
HHUE B OKpAcKe rojioca opatopa — 3TO pa3HOOOpa3ue B peyu aBTOpa, KOTOPOE CO-
3/1a€T UHTPUTY, T. K. paACCKa3 NEPECTAET ObITh MOHOTOHHBIM):

Saint Catherine appears with a wheel or part of one. It was the breaking wheel she
was meant to be tortured on — [I won't explain how that works, it was horrible] —
but the wheel was destroyed by a bolt of divine lightning. Then, she had a head cut

off so she often appears with a sword?>.

B cnenyroiem npumMepe aBTop MpenoiHOCUT HH(POPMAITHIO KaK CaMyTo TsDKe-
Jy10, HEMPUATHYIO U CcTpaiiHyto. UToObl nepeaaTs CIyIlIaTeNsM YyBCTBO yXKaca U
cTpaxa UCMOJb3yeTCsl TaKKe HEBepOaIbHOE CPEICTBO — MY3bIKa, KOTOpasi 100aB-
JISIeT HU3KOMY TOHY ToJioca OONBIINIA BEC, CEPhe3HOCTh U 3HAYUMOCTb:

Saint Lucy’s name means light, so she often appears with an oil lamp, or, eyes
on a plate. A later legend says that she plucked her own eyes out to silence an

admirer who wouldn’t stop praising her beauty. She’s the patron saint of eye
afflictions™.

Baxxno 106aBuTh, 4TO B peur AAHHOTO JIEKTOPA €CTh MHOTO Tay3, KOTOPBIE
CIIy>aT He IS JTOMOJHUTEIBbHON 3MQa3bl, a SBISIOTCS CPEICTBAMH OOJICTYCHUS
BOCIIPHUATHS JICKIIUU (AyIUTOPUH TPETOCTABISETCS BpeMs JIsi 00 yMbIBaHUS WH-
dbopmarun), 94To eaaeT ee 0oiee TOCTYyIMHOMN sl TOHUMaHHUS.

PaccmoTpeB 3Tu npuMepbl, MOXKHO CKa3aTh, YTO aBTOP HAMEPEHHO COCTaB-
JISIET CBOE MIOBECTBOBAHMUE OT 0OJIee CBETIION U JIETKOW HH(popMaluu K 0osee TsKe-
Joii W  HempusaTHOW. Takum  00pa3oM, MPOHWCXOAUT  «BOJHOOOPA3HOE»

13 Ibid.
1 Ibid.
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MEPEKITI0YEHUE OT CBETIOr0 TeMOpa K 00Jiee HU3KOMY U TSDKEIIOMY, YTO CBS3aHO C
COJICP)KATEIIbHOM CTOPOHOM BBICKA3bIBaHUA. Takoe H3MEHEHHE TeMOpaabHOU
OKpacKH BeJIET K 0oJiee TIIyOOKOMY MTOHUMAHUIO CITyIIAaTeNIeM TPAHCIUPYEMOTo CO-
obmenus. TemOp, Kak U Apyrue CpeacTBa YCTHOW KOMMYHUKAIINH, aKTUBU3HPYET
MOTEHIMAIbHBIE 3BYKOM300pa3UTeNIbHBIE BO3MOKHOCTH peun (rmoapooHee cm.: Yy-
KapbkoBa, 2013: 207).

B xoxe uccnenoBanus ObUTH BBISIBIICHBI CIIy4dau MEpe/ladyd CMBICIIA CJIOBA Ye-
pe3 €ro 3By4aHHe, YTO TAKXKE IMO3BOJIAT CIYIIATEN0 BU3YyaJIU3UPOBATH IIPEIMET JIEK-
UH. Slpye Bcero 3To NoKa3aHo B BbIIEyKa3aHHOM Jekiuu Jlrocu Ynussemn, T. K. ak-
IIEHT y ATOTO Oparopa JeiaeTcs Ha OMUCATEIbHYI0 YacTh MMOBECTBOBAaHMSI, Ha (Dak-
TYpPHOCTh 00cyxkmaemMoro mpeamera. M3-3a Toro, 4to pedb HamoJIHEHa «TOBOPS-
MMM 3JIEMEHTAMU, NEPEN KAKIBIM M3 HUX IPUCYTCTBYET MUKpOIIay3a, KOTOpas
MO3BOJIAET JIEKTOPY UCIOIB30BaTh OOJIBIIIOE KOJTMYECTBO Takux ciioB. Hanpumep:

You almost feel as though you want to §{ reach out and § touch the razor sharp

edges of the §{ poppy leaves ...’

...and also our eye follows these { wonderful § furling tendrils’®.

These very viscous water droplets that are suspended on the velvety surface of the
poppy leaf, that feel as though at any moment they re going to run off the surface
of the leaf onto the ground below"’.

[Ipumepsl 3TOTO SABJIEHUS MOXHO HAUTHU U Y IPYyTrOro paCCMOTPEHHOIO HAMU
nektopa — Dpanuecku Yurnam-Kynep, koTopast ToKe B OJJHOW U3 YaCTEN CBOETO
MOBECTBOBAHUS UCTIONB3YET ONMUCAHNE (PAKTyphl N300paKEHUS:

...she’s standing against, again, a kind of woven fabric background...®
If we look at even more detail we can look around her neck or around her cuff and

we can see that her garment is fur-lined’”.

15 Cm.: Chiswell L. Op. cit.

16 Tbid.

17 Ibid.

18 Whitlum-Cooper F. Why does this lady have a fly on her head? | ‘Portrait of a Woman of the
Hofer Family’ [Dnextponnsrii pecypc] // The National Gallery — YouTube. 2022. April 14. URL:
https://youtu.be/pLAr2X4sH50Q (mata obpamenus 19.10.2022).

19 Ibid.
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...this pesky fly sitting there with its horrible googly eyes and its transparent

wings... "

3AK/IIOYEHUE

[Tocne aHanm3a HEKOTOPBHIX dM(ATUUECKUX CPENICTB, UCIOJIB3YEMBIX B BbI-
OpaHHBIX HAMH JICKITUSX, MBI TIPUIIUIA K BBIBOIY O TOM, YTO OpaTOPhI MPUOETaroT K
croco6aM MpUBJICUCHU BHUMAHUS CIIyIIaTesei, KOTOpbIe IOMOTAIOT yACPKUBATh
ayJIMTOPHIO U MTO3BOJISIOT aIpecaTy OPUEHTUPOBATHCS B IOBECTBOBAHUHU. TaKxKe 3TH
CpEICTBAa MOTYT OBITh HCIOJb30BaHbl XYIAOKECTBEHHO, HAPUMEpP, MPH MOMOIIA
TeMOpa, YTOOBI NepeIaTh OIYIICHUE KapTUHBI, CO3JaHHbIe (POHOCEMAHTUYECKUMU
BO3MOXHOCTSIMH yCTHOM peun (moapooHee cM.: UykapbkoBa, 2015). Mbl BeIsICHUIH,
YTO TaKUe CPEACTBA, KaK yJapeHue, TEMII, Tay3bl U TEMOP NMPUMEHSIOTCS IS Tiepe-
Ja4y OTHOIICHUS JIEKTOPa K 00CykKaaeMoMy 00bekTy. OHU CITyaT CpeACTBOM BU-
3yalu3alyy B ONMMCAHUM (PAKTYPHOCTH MaTEepUajoB, U300paKEHHBIX HA KapTHHE.
Bri6op smbaruueckux cpencTB 00yCIOBICH HE TOJBKO OCOOEHHOCTSAMM JKaHPA BbI-
CTYIUIEHUS, HO U TEMOHW JIeKUMi. Bce paccMOTpeHHBIE HAMM NPUMEPHI TAK WIIU
WHAa4ye CBA3AHBI C KUBOIKCBHIO U UMEIOT OIHUCATENIbHBIE IJIEMEHTHI B CBOEM COJIEP-
KAHUU, KOTOPBIE OTPAXKAIOTCSA HA HATMYUU dM(]a3bl B CXOKUX MOMEHTaxX. DTHM BblI-
paxxaeTcsl CBA3b MEXIY AM(PATUYECKUMH CPEJICTBAMH U TEMaTUYECKUM HamoJIHEe-
HUEM JIEKLUU.
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